
Subject Description Form 

Subject Code CC314 / CC314P 

Subject Title Art and Culture of China 

中國藝術與文化 

Credit Value 3 

Level 3 

Pre-requisite /     

Co-requisite/ 

Exclusion 

Exclusion for CC314: CC314P / CC206 

Exclusion for CC314P: CC314 / CC206 

Objectives 

 

This course gives a comprehensive introduction to Chinese visual arts.  It 

provides cultural, historical and stylistic understanding to the 

development of visual art from c. 1500BCE to the 18th century.  It 

emphasis on jade, bronze, secular and religious sculptures before the 9th 

century; and focus on the rise of literati painting and art theory, garden 

and architecture from 9th century to 18th century. 

Intended Learning 

Outcomes 

 

Upon completion of the subject, students will be able to: 

a) develop skills in understanding visual art forms, and learn the 

basic methods of analyzing them,  

b) understand critically the methods used by art-historians to analyze 

the artworks, 

c) understand the trajectories of the development of Chinese 

paintings, and 

d) communicate knowledge concerning the stylistic, cultural and 

historical background of works of Chinese art.   

Subject Synopsis/ 

Indicative Syllabus 

 

1) Formal and contextual analysis  

2) Chinese painting  

3) Chinese calligraphy  

4) Chinese rubbings: transmission of knowledge and art 

5) The Silk Road: exchange of art and culture  

6) Ceramics and the global trade 

7) Buddhist art and architecture 

8) Field study 

  

Teaching/Learning 

Methodology  

 

This course will be lecture-based, but students are expected to read the 

required materials in advance and participate in class discussions. The 

teacher will show images of Chinese calligraphy and paintings, offer 

students basic knowledge of these works, and teach students how to do 

stylistic analysis. Each student is required to do an oral presentation on 



one of the assigned topics. Comments from the teacher and other students 

on these presentations will deepen the presenters’ understanding of the 

content of the course. 

Assessment 

Methods in 

Alignment with 

Intended Learning 

Outcomes 

 

 

Specific assessment 

methods/tasks  

% 

weighting 

Intended subject learning 

outcomes to be assessed (Please 

tick as appropriate) 

a b c d 

1. In-class quizzes  20%     

2. Participation and 

discussion 
10%     

3.   practice of art  20%     

4. Catalogue entry 

writing  
50%     

Total  100%  

 

Explanation of the appropriateness of the assessment methods in assessing 

the intended learning outcomes: 

First, for the intended learning outcomes (a) and (b), two written reports 

are arranged in the mid-term and final in order to measure students’ overall 

understanding of the critical issues of Chinese arts. 

Second, for the intended learning outcome (c), the individual-based oral 

presentation can help assess the students’ ability in working on a guided-

research project. This will be followed by the write-up of a standard 

academic report in the end. 

Student Study 

Effort Expected 

 

Class contact:  

 Lectures 22 Hrs. 

 Tutorials 15 Hrs. 

 Fieldtrips 6 Hrs. 

Other student study effort:  

 Readings 45 Hrs. 

 Writings 30 Hrs. 

Total student study effort  115 Hrs. 
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