CC5106 Chinese Films and Society (hEE 2t &)

Instructor: Dr. Pan Lu &
Office hours: By Appointment
E-mail: lu.pan@polyu.edu.hk
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Schedule:

Week 1 R[] EFEZEL TR

Movie : (BAE#EE ) (Crouching tiger, Hidden Dragon Z=%, 2000)

Further Movies : (RIB&ZRBIR) (BEZEE, 2015) . (—RmM) (EFRE,
2013)

Read: £#&8%, (&) , (BEHEFZR: BRAEFEZIRFR 21) .
Bt BEEH AR E, 2013, H 13-69,

Week 2 REAMBEBERZH=1+FAEEER
Movie : (& IxzE1E) (Labor's love, 3&RFA]II, 1922) BAE

(FRERRBE) (Street Angel, Rz, 1937) BBE
Read: 5RE, <#EE. &EL. % : (FI2EB) BHERHRER >, (RE
FrEAR BB R mt) . bR b RAZB MR, 2011, B 33-58,
Des Forges, Alexander. “Shanghai Alleys, Theatrical Practice, and
Cinematic Spectatorship: From Street Angel (1937) to Fifth Generation
Film.” Journal of Current Chinese Affairs, 39:4 (2010), pp. 29-51.
Read Further: Pang, Laikwan. Building a New China in Cinema: The
Chinese Left-Wing Cinema Movement, 1932-1937. Lanham: Rowman &
Littlefield Publishers, 2002.


mailto:lu.pan@polyu.edu.hk

Week 3 By REHPEER
Movie :  (EZE5 %) (Children of Trouble Time, #3¥, 1935) BE@&
(B1R75) (Eternal Fame, hEES 1943) HBj
(N2 &) (Spring in a Small Town, Z718, 1948) =
Further Movies : (&#%F958) (Last Minute, BBz, 1938) MEEFE
Read: #i5E, <&ER (BHRF) >, WAMBE, (ELEER: 4B
[#Ex | BEVR) . &5 wEER, 2014, B 100-111,
BRIL, <zom=Ey (NEeE) >, (KREBEEZ2R2B®) , 2000F 18, B
50-58,
TEH E, <R NEBERTREXZHEAFREENELRR >, (FEEF
s2(1937-1945) ) . deR - EEFATER RS MM, 2000, H 1-11,
Read Further: ZE iR, (FAEE: &EB) , &5 5B IRES,
1998,

Week 4 8% SEFHNEEER
Movie : (fE1#E&EE) (In the Face of Demolition, 28, 1953) A5
(Zeb/ 0 dB) (Air Hostess , $37,1959) &

Read:
BRED R, <HRETETHXNBHEBHREFBHULEIT—R/NER (NBRE) F
f'-si%i (ferg&EE) >, WARED., =R, LBk, SWER, (FEXE

BY) . &5 EELBEKREHRYE, 2012, & 104-120,
$ R, <BRhE . (BBREEZR) MEER >, KAZEBRE, (BEFRK
E) ., &5 FHAEZERE, 2009, H128-137,

Week 5 X% ~EHFHAER

Movie : (EEuEE L) (Taking Tiger Mountain by Strategy, &5, 1970)
(EBHIBE TR E) (Sentinels Under the Neon Light, T3, 235,

1964)

Further Movies : (FEUEE L) (fRTe, 2014),

Read: ¥, < [=Z2i| 8 [ FHE] @ [EwEiRE] PEREEZZHE

B >, WAMSCH, RAER, (BRER @ #HERESMUHAR) .

=ik EMHAR, 2009, B 45-58,



M1E$E (Yomi Braester) , {{FAEANBCEED : +ELEBETHNREHEE
M RERAE:) [, (LbBAREER (HERE2R) ), B 1384 (2006 £7
A) , B19-24,

Week 6 80 F£RRKPBEER
Movie : (E L) (Romance on Lushan Mountain, &84, 1980)

(21=%) (The Black Cannon Incident, &3, 1986)
(F&%) (Sacrificed Youth, 3RBEfT, 1986)

Read:

ME, (B+E BEREALE BREEA-FER, RA. ZXERB , (XE#

FRAEEFESIKUL) » b5 1 e B AR, 2005, B 168-192,

BRE, (BZERAMEE: (BEEH) o) , (BRAREE-=EHN

BREHR) . LR XLEMTEM, 2005, B 31-53,

Week 7 70, 80 £AFHE, R/EFRE
Movie :  (I&F#&E) (Boat People, FF#%#E, 1982)
(Bt¥E) (Center Stage, FAs3HE, 1992)
(EAEBER, EmE) (Goodbye South, Goodbye, EZE, 1996)
Further Movies : (#8) (8%, 1979) . (RF1E) (HFBEF, 1981)
Read: Hjort, Mette. Stanley Kwan’s Center Stage. Hong Kong: Hong Kong
University Press, 2006.
Udden, James. “Goodbye to All That: The New Hou from Good Men, Good
Women (1995) to Flowers of Shanghai (1998).” in No Man an Island: The
Cinema of Hou Hsiao-Hsien. Hong Kong: Hong Kong University Press,
2009, pp. 131-61.
=HK, (BB [#FEX] 4aaEs FREEx] ), (HASER) , #1
(2005 2 A) , B 165-169. 143,
BEEFEZE, SBERE (WRZET: (RiEN) M (inE) AEFEEER)
(Bhr Bz, BhRBIR - BSRIBRERRRE) » &5 ZBEBEEBERAT,
2007,

Week 8 CIZEIRE 1 (FER Week 2- Week 6 [T fEERRE HIREUHRER)

Week 9 KBEFHRKERE



Movie : (FL#) (Yellow Earth, BN, 1984)

(ERZE) (The Blue Kite, Eit#t, 1993)

(#ImZ) (Red Sorghum, sRE:¥, 1988)
Read: BR##3E, < (&EL#h) ' —LEEBEERMELE>, (BRE) , F1H,
1987, B 68-79,
T8, <EGEBIREIZ—SFSAIAEBSTHRBEIRENPVRRNZEE >,
(ZfefrE) , #3, 2017, E 131-133,

Week 10 #AtEHEAELHEHASER
Movie : (TEBE&EZE) (In the Mood for Love, E5Rf, 2000)

(EME) (Infernal Affairs, ZJK 18, 21&58, 2002)

(tn8 =) (Perhaps Love, BERIZE, 2005)
Read: Yue, Audrey. “/n the Mood for Love: Intersections of Hong Kong
Modernity,” in Berry, Chris. ed., Chinese Films in Focus: 25 New Takes.
London: British Film Institute, 2003, pp. 128-36
=ila, (GREEBENZEMNERRER) , (BERER) , #5

(2012 %5 A) , & 100-105,

Read Further: Bettinson, Gary. 7he Sensuous Cinema of Wong Kar-Wai.:
Film Poetics and the Aesthetics of Disturbance. Hong Kong: Hong Kong
University Press, 2015.

Week 11 KREF/NAEREPBEBIER
Movie : (= gsr A) (Still Life, EiE4, 2006)
GRAER) (Bumming in Beijing, 1990)
Read: BRf5 TR, ( (ZWgA)  HEB, S@SHEBEEMMNIREEER) (F
BB ER AR . B8 | FIEARBHMRM, 2007, B 240-275,
Fem (PEEBIIEFHRER) o TN I REBHRE, 2017,

Wee 12 BHEEF
Movie : (#5E/.E) (Princess Iron Fan, B KT, 1941)

(KFEX=) (The Monkey King, K5, 1961&1964)
Further Movies :  (#%£) (&, £&, 1955) . (HERE) (8. &
E&E. RRE, 1979)
Read : AR, R, (B—E BRXBHTHEBEEFHESLS (1922-
1948) ) , (FEBHEBRE) , LR PEEFHRL, 2005, B 9-24,



EE. R, ((KEXZ) —THEEEERSHENERE) , (TEHE
BEE) . LR hEEFHARE, 2005, = 81-90,

Week 13 OZEIRE 2 (G55 Week 7- Week 12 WA ERE P EIVEE TS

Reference Books:

2EE 4Ra, MEX, (PEEEEERE) (L. T8) . &5 XIE
B AR, 1978,

KR, (RIEFNEY : EXAE., DHBRIAURATUBENERR 1982-
2006) , &4t : BN, 2008,

#HirkE, (MRIHE) . 5db  ZFHEER, 2006,

EH, (FPEIEENLEERE) . LR PEERSEHRE, 2004,
wighm, CEREE: (8] [#EE| ERVER) . 5 bEER,
2014,

MOCH, MER. =RER, (B2 EZEEENEM. B, £8)
&t BIREZ L, 2014,

Bealmim, (FEER  #AHEEE) , LR PEEFZHRT, 2002,
REMR, (X8 TE. KER) . 5 =ZBER, 2005,

iz, (REEZBENE: FAREFIL) . LR ERERME, 2002,
B s Lonlim, (PEBILER AR . B8 FERBHRM, 2007,

frg, (FHALE : EREREAER) . LR ERKBHRE, 2014,
=EhiR, (BRRE) , 55 FE5BELEREE, 2009,

=EELR, (FAZH:ER) , &5 58T ImEE, 1998,

BRI, EEE. TRER, (EXFEREHER) . B FEBEXTRE
=, 2015,

EAR, (IREBEBY @ WEREEPEE) , =4k @ &=m, 2000,

BEEE, (F5FEXEEF) . &85 =B85, 2004,

IREERR, #EE, (RERPNEBERHEEMXL) . R ERKEH
MR, 2011,

SRISE., AR, FReEE, (EBEFHE  XEH. BE. FR) , kR
ERKREH MR, 2011,

588 (Zhang Zhen) %, W}, BER. S/1E, (RE% : HHXLE L
BER 1896-1937) , i EEEEERE, 2012,

BmAE, fFEER, (PEEFEE) ., R PEEEEEHRE, 1995

\\



£EX E, (REHERE: BXEFEEEELRER ER) ., 61t BECHR

ft, 2013,

ZEEr &, (PEEHSE (1937-1945) ) . dbiR : E#BEMEIAER H AR,

2000,

KRR, (BhEBiE. BhEAR @ MRt RR) . &5 =ZHERS

BERATR, 2007,

ME ZF, (NEEHRFEEZESIKRUE) , LR 1 BT HARY, 2005,

R &, (FHRARDER-ZEFTNBLHER) . LR ULEME R, 2005,

Hem, (PEEIIERFHER) o TN I IRERRM, 2017,

BE. R, (FEBETBEL) ., bR FEEBFEHEMRE, 2005,

Abbas, Ackbar. Hong Kong: Culture and the Politics of Disappearance.

Hong Kong: Hong Kong University Press, 1997.

Berry, Chris, and Mary Farquhar. China on Screen: Cinema and Nation.

New York: Columbia University Press, 2006.

Bettinson, Gary, ed. Directory of World Cinema: China 2. Bristol: Intellect,
2015.

Lim, Song Hwee, and Julian Ward, eds. 7he Chinese Cinema Book.

London: British Film Institute, 2011.

Lu, Sheldon H., and Emilie Yueh-yu Yeh, eds. Chinese-Language Film:

Historiography, Poetics, Politics. Honolulu: University of Hawaii Press,

2005.

Ma, Jean. Sounding the Modern Woman: The Songstress in Chinese

Cinema. Durham: Duke University Press, 2015.

Nochimson, Martha P., ed. A Companion to Wong Kar-Wai. Chichester:

John Wiley & Sons, 2016.

Rojas, Carlos, and Eileen Chow, eds. 7he Oxford Handbook of Chinese

Cinemas. New York: Oxford University Press, 2013.

Shih, Shu-mei. Visuality and Identity: Sinophone Articulations across the

Pacific. Berkeley: University of California Press, 2007.

Wang, Yiman. Remaking Chinese Cinema. Through the Prism of Shanghai,

Hong Kong, and Hollywood. Hong Kong: Hong Kong University Press,

2013.

Zhang, Yingjin, ed. A Companion to Chinese Cinema. Malden: Wiley-

Blackwell, 2012.



