CC5106 Chinese Films and Society (FEIEETE)

Instructor: Dr. Pan Lu &
Office hours: By Appointment
E-mail: lu.pan@polyu.edu.hk

Assessment:
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Schedule:

Week 1 B #EEBEZELENE

Movie : (EAE#EE ) (Crouching tiger, Hidden Dragon Z%¢, 2000)

Further Movies : (RIZZRIR) (EEE, 2015) . (—RRE) (EZRH,
2013)

Read: stE%, (&im) , (REBHMFRE : BRXEFEZERERD 28)
&b @ B HAkeE, 2013, & 13-69,

Week 2 REAPBEERH=+FAEREER
Movie : (% ILzEiE) (Labor's love, 3&:A)Il, 1922) BAE

(BB KME) (Street Angel, =H2, 1937) BBE2
Read: 5RE, <#EE. &, % (FIEE) BHERHER>, (RE
FrEAR BB R mEmt) o bR L RABHERY, 2011, & 33-58,
Des Forges, Alexander. “Shanghai Alleys, Theatrical Practice, and
Cinematic Spectatorship: From Street Angel (1937) to Fifth Generation
Film.” Journal of Current Chinese Affairs, 39:4 (2010), pp. 29-51.
Read Further: Pang, Laikwan. Building a New China in Cinema: The
Chinese Left-Wing Cinema Movement, 1932-1937. Lanham: Rowman &
Littlefield Publishers, 2002.


mailto:lu.pan@polyu.edu.hk

Week 3 ExFEPBIER
Movie : (B=Z5%4) (Children of Trouble Time, &322, 1935) TE@
(B 7) (Eternal Fame, N BES 1943) thE
(/I Biz®E) (Spring in a Small Town, Z72, 1948) s
Further Movies : (&%) (Last Minute, B %, 1938) MEZ RS
Read: ##5, <&E:R (BERAE) >, WAMGHE (LB [HE]
[#%] BEOR) . % hEER, 2014, H 100-111,
BRIL, <zo=RY (UIeE) >, (EREFZBMER) , 2002F 18, B
50-58,
ZEH E, <R NBEHTEESREGTEEEZNELNE >, (FTHREBEF
s8(1937-1945) ) . LR : EEBEREIAZ LR, 2000, B 1-11,
Read Further: ZE %R, (FAZEE: &BB) , &5 EEEXTRED,
1998,

0
\\

Week 4 E# SEEFHANEESER

Movie : (fE12%&EE) (In the Face of Demolition, Z=88, 1953) B
(z2rh/B) (Air Hostess, £37,1959) &4

Read:

BREE, <HFRFEFEXEMEEBE BN ULEIT—R/NER (LVBRE) T

By (BEERE) >, WARSEH., 2R, LBk, SBBUER (BEXE

ﬁ%%>oa% EHNBAE ML, 2012, B 104-120,

TR, <BEREEc (FBORgR) WEER>, KARERR (BHRK

$>o§%.§% S EFIEE, 2009, H 128-137,

Week 5 X% EFHIER

Movie : (&EUEE L) (Taking Tiger Mountain by Strategy, #1355, 1970)
(EAETRIME) (Sentinels Under the Neon Light, T35, 23,

1964)

Further Movies : (% EVERE L) (FR3e, 2014),

Read: /¥, < [=zeH| B [ FAE] - TE/‘\ SRk PEREEERE

B8 >, WAMSCH, RAER, (BEEY @ #ECHEGESLHR) o

=1t EMRHAR, 2009, B 45-58,



M1ESE (Yomi Braester) , {{FAEAMNEBCEED : +ELEBETHNREHEE
M RERAEL) [, (LBAREER (HERER) ), 1384 (2006 £7
B) , B19-24,

Week 6 80 FRMHPEER

Movie : (EL%&t) (Romance on Lushan Mountain, =01, 1980)
(218=%) (The Black Cannon Incident, &3, 1986)
(F&LK) (Sacrificed Youth, 58I, 1986)

Read:

ME, (B+EBEREALT BREA-FER. RAE. ZXUERB , (XE#

FRPEEREESICUL) , LR @ LT M, 2005, B 168-192,

R, (B_ZE MANER : (BIEEH) 29 , (RARNEE-ZEHN

BRAMR) . LR 1 MLEMEARE, 2005, B 31-53,

Week 7 70, 80 F£AFHE, REFRH
Movie : (& #E%E) (Boat People, FrikEE, 1982)
(¥ E) (Center Stage, EA$8HE, 1992)
(FEBEER, ME) (Goodbye South, Goodbye, fEZE, 1996)
Further Movies : (##t) (#3%, 1979) . (RFIE) (HFBEYF, 1981)
Read: Hjort, Mette. Stanley Kwan’s Center Stage. Hong Kong: Hong Kong
University Press, 2006.
Udden, James. “Goodbye to All That: The New Hou from Good Men, Good
Women (1995) to Flowers of Shanghai (1998)." in No Man an Island: The
Cinema of Hou Hsiao-Hsien. Hong Kong: Hong Kong University Press,
2009, pp. 131-61.
&K, (BB [#FEX] HEs [FR¥Ex] ), (HARER) , 81
(2006 %2 A) , B 165-169. 143,
BEEE, BERE @RET: (RN M (unE) EFEER
(Bhr Bz, BhREBR : BBIBREERE) » 5 ZBBEESERLT,
2007,

Week 8 OISEIRE 1 (G5 Week 2- Week 6 HIFLMHZREHREEMER)

Week 9 KEFERREE



Movie : (ZE+#1) (Yellow Earth, FES13x, 1984)

(ERZE) (The Blue Kite, A, 1993)

($I=2) (Red Sorghum, 3EZ:E, 1988)
Read: BB#fsE, < (ELih) : —LEBERMEL>, (EREE), 518,
1987, H 68-79,
T8, <FHEBNRBFHR FIAEEHREIRERIRRINEE >,
(=1ERRE) , #33, 2017, = 131-133,

Week 10 #AhtEAEZHGHA
Movie : (TEB&EZE) (In the Mood for Love, E 5T, 2000)
(#R3E) (Infernal Affairs, Z5Jk38, BIfE38, 2002)
(tn8 %) (Perhaps Love, BERJZE, 2005)
Read: Yue, Audrey. “/n the Mood for Love: Intersections of Hong Kong
Modernity,” in Berry, Chris. ed., Chinese Films in Focus: 25 New Takes.
London: British Film Institute, 2003, pp. 128-36
milE, GREEEBENZEMNaRAER) , (BEREE) , #5
(20125 B) , = 100-105,
Read Further: Bettinson, Gary. 7he Sensuous Cinema of Wong Kar-Wai:

B

Film Poetics and the Aesthetics of Disturbance. Hong Kong: Hong Kong
University Press, 2015.

Week 11 KpEFENREBEPBEBIIER
Movie : (=gsr A) (Still Life, Eig4, 2006)
FRALR) (Bumming in Beijing, 1990)
Read: B TialiR, ( (ZWarA) B, #BHEEMNIRELER) (+
BB BREAKEE) o BS L FEARBHIRME, 2007, H 240-275,
Fem, (PEBIIBFEHHER) o TN I REBHMRAE, 2017,

Wee 12 EBIEER
Movie : (#E2AE) (Princess lron Fan, B3, 1941)

(KEIX=) (The Monkey King, B K5, 1961&1964)
Further Movies : (%) ($r%. £&, 1955) . (WrtRElE) (B, &
EE. HRRIE 1979)
Read : BEE., Riul, (F—E BERRFHEIEBHEBEHRES (1922-
1948) ) , (FEBETEF ) . LR PEABEZHMR, 2005 F9-24,



BEE. R, ((KEXZ) —TEHEEEKRSHENERE) , (TEHE
BEH) . LR FEESEHAR, 2005 = 81-90,

Week 13 OZEIRE 2 (G5H Week 7- Week 12 WA ERE P EIVEEA TS

Reference Books:

2EE =4Ra, MEX, (FEEEEERE) (L. T8) . &8 XML&
BRI, 1978,

KR, (RIFWNE : EEAE, DIHBRIAURATUBENERR 1982-
2006) ., &It ENZ), 2008,

HigEE, (MRIPE) . B FEHERR, 2006,

=EH, (FPEIEENELZ2EE) . bR PEERSEGEHRE, 2004,
wWisim, CEROEE: [HB] [FERZ] EEVHE) . 55 PEER,
2014,

MOCH, R, =RMR, (B2 REEBEEMNEH. B, £28) .
Bl BIREZHF 0, 2014,

Bessmim, (PEIER : MREEE) , R REER HMRM, 2002,
REMR (XBB, EFE. BER) . &5 =ZHER, 2005

RE, (tREZEBRKE: FAREEIEL) . bR D ERHERME, 2002
B b Linltm, (PEIEILERE "“%>> o BS L FEKBRME, 2007,

\

frs, (FHAcE : EfeskE ?'-éj%:>> bR AL RKEBHRRAE, 2014,
=EBR (BE&REE) . &5 i'-é,%: &ER1EE, 2009,

BEBR, (FAZE:&8), E.,% BEETmEE, 1998,

=HED, ARE. FRERE, <<£%zé15’9ﬂ9&%1ﬁ”>> . S BEERTRE
&, 2015,

EAR, (BB @ ThPEHERFPER) , 24 @ =5, 2000,

EEE, (& /*E%EEE%, &% ZBEE, 2004,

PREERR, foEEE, (REFSNEBEZHEEMTXL) » R ERAEH
hR#t, 2011,

PRICEE, HREUBIR, TORERE, (EBBEHHE  XAE. BE. ) , =

JERKREHMRA, 2011,

5RE (Zhang Zhen) %, W3, BEER. =712, (REY%Ese  HH>LE L
BER 1896-1937) . LB @ EBEE/EHARK, 2012,

EAE, FER, (PEBFE) . bR PEEEEHEHMKE, 1995,



£EXE, (REHEFZRE: BRAEFEZEZRFZR ER) . 540 BHiCHR

ft, 2013,

Z=EH &, (hEEZE (1937-1945) ) , 43R : EEBENEEAER AR,

2000,

HERR, (BhEE&R. BhRBIR : BSRIBREERRE) . &8 ZHEES

BERAT, 2007,

mE &, (XEEFRPEIEFHESIKUE) » LR @ BT HARHE, 2005,

BRE &, (RAREE-ZFEFTNEFMHA) . LR UELBEMHAR, 2005,

M (FEBILBFEHHE) . TN I KB, 2017,

R, R, (PEBEBETE) . R PEEBEFEMRE, 2005,
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Hong Kong: Hong Kong University Press, 1997.
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New York: Columbia University Press, 2006.
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2015.
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London: British Film Institute, 2011.
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2005.

Ma, Jean. Sounding the Modern Woman: The Songstress in Chinese

Cinema. Durham: Duke University Press, 2015.

Nochimson, Martha P., ed. A Companion to Wong Kar-Wai. Chichester:

John Wiley & Sons, 2016.

Rojas, Carlos, and Eileen Chow, eds. 7he Oxford Handbook of Chinese

Cinemas. New York: Oxford University Press, 2013.

Shih, Shu-mei. Visuality and Identity: Sinophone Articulations across the

Pacific. Berkeley: University of California Press, 2007.

Wang, Yiman. Remaking Chinese Cinema. Through the Prism of Shanghai,
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2013.
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