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Specific assessment % Intended subject learning outcomes
methods/tasks weilghting | to be assessed (Please tick as
appropriate)
a b C d e
1. Attendance, In- 30% v v v v v
Class Presentation
i~ ARE R
2. 3 Prosody and 20% v v v
Music Exercises
Assignments F&7E ~
HEEPEZEE (1000
characters )
3. Final Paper HiR | 50% v v v v v
& (6~7,000
characters )
Total 100 %
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Huron, David: Sweet Anticipation: Music and the Psychology of
Expectation, MIT, 2006
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(rPEgEEEE) - 2009
s (GEZERINE) - ARBFEEHAL - 1995

Pian, Rulan Chao: Song Dynasty Musical Sources and Their Interpretation,
2003.

PEEETE ¢ b AU RCSE tYS 2y — AT L AL S
SERFET o (BHhEEfa) - 2009

PSR ¢ OEBUEETHE ey ) > B3GRt > 2011

0 (&) > BB FEHAREE - 1982

MifE X« (ARG ELdhARAe ) - BURHAREL > 2010

Smith, Jonathan: * (&74E) BEFFNEERET - (HEME®R) -
2016
Kieeg © RO SEPHEESIL . s B AR R

Stock, Jonathan:  “The Application of Schenkerian Analysis to
Ethnomusicology: Problems and Possibilities,  Music Analysis,
1993

Thrasher, Alan R. Qupar in Chinese Music: Melodic Models in Form and
Practice. Routledge, 2016.

TR ~ bk - RASIIRIRSEFEE — — Bk P AT

s (EBEEEHEEE) > 1993

Wichmann, Elizabeth : Listening to Theatre: The Aural Dimension of
Berjing Opera. University of Hawai® 1 Press, 1991

Wong, Patrick. C., and Randy Diehl: “How can the Lyrics of a Song in a
Tone Language be Understood?”  Psychology of Music, 2002

AR ¢ e DRI A T — A RS 15 ST AR R R 2y
& o () 0 2014

AIEER © “mmEeHl DERTAYTREREERST o (BHRET) > 2005

Yung, Bell © Cantonese Opera: Performance as Creative Process. Cambridge
University Press, 1989.
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Chao, Yuen Ren: Aspects of Chinese Sociolinguistics.: Essays by Chao Yuen
Ren. Stanford University Press, 1976.

Ma=: (PEREHIESHTT) ~ REFRSEIEEE > 1936

Jakobson, Roman, Stephen Rudy, and Jindrich Toman. Selected Writings.
Mouton, 1962.

Mair, Victor and Tsu-lin Mei: “The Sanskrit Origins of Recent Style
Prosody,” The Harvard Journal of Asiatic Studies, 1991

Patel, Aniruddh: Music, Language, and the Brain. Oxford University Press,

2008.
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